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of tartar and three ounces of sulphate of iron for mordant. 
Make a bath of logwood and add three ounces of sulphate of 
copper ; to give dark color, add some sumach. The addition of 
a little weld is also useful. 

Black on Wool (2).— Pass the wool through indigo vat and 
after through bath of cochineal and sulphate of iron or of log- 
wood, galls or sumach. 

Deep Gold Brown on Wool.— Alum and tartar mordant. Mak e 
bath of weld by boiling for half an hour more and adding grad" 
ually q. s. of madder. Use three successive baths of weld. 

Mahogany Color on Silk.— -'First give the body a bath with 
solution of annatto, according to the tint required ; then pass 
through two baths of weld, finishing with madder and bruniture. 

Blue Black on Wool.— Pass the wool through a solution com- 
posed of one pound of tar, one pound of sulphate or acetate of 
iron and five or six ounces verdigris ; finish with bath of log- 
wood, sumach and sulphate or acetate of iron. 

Turkey Yellow on Wool.— A bath is formed by boiling four 
bundles of weld, ten or twelve pounds, each in one hundred and 
fifty gallons of water for "about twenty minutes. Through this 
bath forty-two pounds of wool, previously treated with alum and 
tartar mordant, are passed three times successively. The last 
time about two handfuls of madder are gradually added. Two- 
thirds of the contents of the copper are then thrown away and 
it is filled up with cold water, to which two and a half pounds 
of bruniture are added and the wool is passed through it again. 

Rose Color on Wool.— Treat sixty pounds of wool with alum 
and tartar mordant for two hours. Prepare bath with about 
half a a pound of cochineal and three handfuls of madder pre- 
viously dissolved in water added gradually. Expose the wool to 
the air ; then empty the bath and start a fresh one ; add gradu- 
ally more solution of cochineal and tartar to obtain the re- 
quired shades. About two pounds of cochineal are sufficient for 
sixty pounds of wool. A small quantity of the tin solution may 
be added if , necessary. 

Lilac on Wool. — Treat with alum and tartar mordant for 
about half an hour-; take out skeins for lighter shades first. 
Dissolve about one ounce of ammoniated cochineal in three. pints 
of hot water in a tin vessel ; in another tin, which holds four 
or five gallons, put two gallons of water, and about one gallon of 
alum and water with a small additional quantity of alum and 
tartar. If it should have a dark appearance, throw away one- 
third and fill up with cold water and the ammoniated cochineal 
gradually, and pass all the skeins of wool through the bath ; all 
the while over the fire, the temperature being at first 130° Fahr., 
and gradually increased. Add some ammoniated cochineal to a 
fresh bath of necessary, and give also a weak bath of archil. 
Then into a vessel of cold water put a bowl of warm indigo vat 
liquor and give the wool the desired shades by passing it through 
the blue solution. For dark lilac the wool may be put through 
the indigo vat. The wool should be wrung out' and dried 
quickly. 

Green on Wool.— Place twenty pounds of wool in a vessel con- 
taining one hundred gallons of boiling water; then add four 
pounds of dissolved soda crystals and let the wool remain about 
half an hour. Next, wash the wool in water and expose it to 
the air. Apply alum and tartar mordant. Put about three large 
handfuls of yellow wool (bois jaune) in two or three gallons of 
water and boil and keep hot for two hours. Put half a pound 
of carmine indigo into a gallon of water. Mix the decoction of 
oois jaune with the indigo solution in the bath in proportion, ac- 
cording to the shade of green required. If any of the skeins take 
the shade unevenly, pass them through the above soda bath, 
which will remove the blue ; then mordant again with alum and 
tartar and proceed as before. Add some alum to the bath before 
using it for green, and also occasionally in the course of the 
dyeing. 

Bark Green.— Use strong decoction of oois jaune or preferably 
red fustic with solution of carmine of indigo and a little dissolved 
indigo, according to the tint required. Alum also is to be added. 
Full very dark green pass through the indigo vat. 

Butch Black on Silk.—'PasB the silk through a bath of galls 
and sumach, in the proportion of about half a pound of galls to 
three pounds of sumach for each pound of silk. Then pass the 
silk through a bath of sulphate of iron and afterwards a solution 
of Prussian blue in muriatic acid ; then pass through fulling mill 
with fullers' earth. Bag the silk. 

Gh'een Gray on Wool. — Pass the wool through a weak bath of 
weld and madder, to give various gradations of straw color. 
Dark shades first; others progressively put into the bath; then 
add more decoction of weld and madder, as may be deemed 
necessary ; finish with pyrolignite of iron. 

IAlac to Plum Color on Wool— Bath of cochineal; afterwards 
pass through Eot water. Wool takes the indigo vat often better 
than cochineal alone, and more evenly. 

Rose on Silk or Wool.— Use bath of red sandal- wood with 
mordant of muriate of tin. 



Purplish Blue.— Mordant of alum and solution of tin. After- 
wards bath of logwood tit Brazil wood. 

Claret Color on Wool. — Alum and tartar mordant and bath of 
cochineal, madder and weld. 

Fine Black for Silk.— -Extract of chestnut with tartar and 
sulphate of iron. 

Light Yellow on Wool. — Boil one bundle of weld, for each 
thirty pounds of wool for from ten to fifteen minutes. 

Brown on Wool. — Decoction of walnut peel with madder and 
pyrolignite of iron or bruniture. 

Deep Yellow on Wool.— First give bath of weld, then madder 
and finish with bruniture. 

Gobelins Purple on Wool. — Bath of cochineal and indigo Vat. 
Alum and tartar mordant. 

Yellow on Silk.— First solution of annatto, then alum mor- 
dant, and finish with bath of weld. 

Green on Silk. — Mixture of solution of indigo-with carmine or 
of indigo with turmeric. 

Olive on Silk. — Pass through indigo vat, after which dip three 
times in bath of weld. 

Flesh Color on Silk or PPboZ.— Bath of cochineal madder and 
red fustic. " ■',<■< 

Yellow Olive on Wool or Silk.— Bath of weld and bruniture 
with addition of madder for deepest shades. 

Green Primrose. —Bath of weld and indigo vat for lighter 
colors ; add pyrolignite of iron or bruniture for darker colors. 

Green for Silk.—~Ra,th. of weld and indigo vat. 

Dust Gray (Gris de Perle). — Bath of cochineal, weld and brun- 
iture. 

Silver Gray. — Bath of cochineal, madder and bruniture. 

Orange Gold.— Bath of cochineal and madder with solution of 
tin and fustic. 




OUR FULL PAGE ILLUSTRATIONS. 

ETTRNITT7BE IN THE DABE CONTINENT. 

ITTCH that is quaint and primitive is to be seen at the 
Stanley and African Exhibition, now being held at the 
Victory Gallery, in Regent street, London. The exhibits 
may be said to illustrate to a certain extent the arts and in- 
dustries of the dark Continent, as will be seen from the accom- 
panying sketches, which represent some of those exhibits which 
are likely to prove of most interest to our readers. (See page t34) 



STUDY OF HONEYSUCKLE. 

By Charlotte a. Morton. 

^HIS flower lends itself very gracefully to decoration of 
many kinds. The variety of coloring in the flowers 
renders it particularly pleasing. The dark green of - the 
leaves contrasts well with the pale pinks and buffs of the flower. 
When the flowers first bloom they are a pale pink with 
deeper pink on the outside of the calyx, as they grow older the 
flower deepens to a strong buff, losing the outer pink. The 
leaves are a dark green and rather lustrous, a paler green on 
the under side of the foliage sets of the darker color. (See page 
129.) 



Thb woodwork of the furniture in a bedroom is painted in 
yellows and grays, and these are placed against a paper of a 
greenish hue, the coloring being further aided by the Madras 
muslin curtains which adorn the pretty bed. 



In another bedroom there is an old gold dado and a gilded 
frieze, the wall filling between being an old gold flock. The 
furniture is oak, stained two shades of olive green, and enriched 
with walnut mouldings. 



Walnut furniture in a parlor looks best on a fine pile car- 
pet in tones of yellow, ecru, or old gold. The walls' background 
should have a cream and yellowish paper. 



Thb fashion of decorating the walls of apartments entirely 
with textile fabrics is becoming more common than is generally 
supposed. Here is an idea that has been actually carried out. 
Above a dado of maroon plush, there is a filling of old gold an*l 
greenish gray silk which possesses a very pretty "bloom." The 
frieze is a figured bluish velvet. The wall has a tent-like ceiling 
cleverly made up in light tones of Madras muslin. The wood- 
work of this room is in American walnut, the mantelpiece being 
a very artistic elaboration of carving and mouldings in modern 
Renaissance. Such a room represents the acme of luxury. 
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FUKN1TURE IN THE DARK CONTINENT. (See Page 131.) 
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STUDY OF HONEYSUCKLE. BY CHARLOTTE A. MORTON. (See page 131.) 
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